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Gattesman), (Bulletin of The Humanities Institute at Stony
Brook) (ed.E. Ann Kaplan), (Postmodernism) (ed. Hans Bertens,
London: Macmillan), (Intertexuality) (ed. Heinrich F. Plett,
Berlin and New York: Walter de Gruyter).
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Heiner Muller, «Reflections on Post-modernism,» New German Critigue, (1)
vol. 16 (1979), p. 58.

Charles Newman, The Post-Modern Aura: The Act of Fiction in an Age (2)

of Inflation, With a Preface by Gerald Graff’ (Evanston: Northwestern University
Press, 1983), and Hilton Kramer, «Postmodern: Art and Culture in the 1980s»
New Criterion, vol. 1, no. 1 (1982), pp. 36-42.

Terry Eagleton, «Capitalism, Meodernism and Postmodernism,» New {3)

Left Review, vol. 152 (1985), pp. 60-73; Fredric Jameson: «Postmodernism and
Consumer Society,» in: Hal Foster, ed., The Anti-Aesthetic: Essays on Postmodern
Culrure (Port Townsend: Bay Press, 1983), pp. 111-125, and «Postmodernism, or,
the Cultural Logic of Late Capitalism,» New Left Review, vol. 146 (1984), pp. 53-
92.

Charles Russell, Poers, Prephets, and Revolutionaries: The Literary (4)
Avant-garde from Rimbaud through Postmodernism (New York; Oxford: Oxford
University Press, 1985), and David Caute, The Hlusion (New York: Harper and
Row, 1972},
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Victor Burgin, Between (Oxford: Basil Blackwell, 1986), p. 85. (5)
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Richard Howard, 1st American Ed. (New York: Hill and Wang, 1977), p. 154.
Burgin, Ibid., p. 55. (7
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Carolyn Springer, Boundary, vol. 212, no. 1 (Fall 1983), p. 4.

69



Sl O Cum - (ST Clasdl e Sl sl
o Lakiad eglesy oS Lo 1 Y I a.,..,i,.J\ LI
S b g Sibl o e sl 6f Jpdlly SO llasdl
o Ky S el ) ety 5 O ““”«L,.Nu.,\ bl
qo\.«.o_-\ dL:*»usJ..bq“Mj 8 i wcﬁy&ucuhﬁ.\l
LSy dislezal lide éi P s M 3y Latow SR el
Al adazul wﬁb\ OP ¢yl doagledl d| e
Jn.a,e}p sp)bdab,w‘gaudlsdlf\aﬂulwdlb

06 Ll ai Jeu Y Bl

i g e 0l Rl e el e 1 Y s

35 ga (gl 08ty Dbl mo 3blpl Jas e A5 g (A& e
O sy el B 3 b5t e e OF Jui Y al U am
i gadl B o geddl a gl s palgl Of o s Loy A~y
035 bl (45 gry Sl daoledl i)l (g ammns ) w;
L iay clalimty Leity Loy Loy o1 01y Legdl Lo
S el e el Sl o) Lt I3 e e
(E L. 5,455 .0 .}y (Giinter Grass) !, —+ :,_;_.:_9 Lal el
o Lty ‘_,9 LW S el S e aue 6\ 51 «Doctorow)
¢ (Nigel Wllhams) Folds Jald (Star Turn) cUisy sxer sl

)K:\ll.g S saadl e (ol 2y Ol ple e L Ca.a ‘?.J\

Allan Sekula, «On the Invention of Photographic Meaning,» in: Victor (10}
Burgin, ed., Thinking Photography (London: Macmillan, 1982}, p. 84.

David E. Wellbery, «Postmodernism in Europe: On Recent German (11)
Writing,» in: Stanley Trachtenberg, ed., The Postmodern Moment: A Handbook of
Contemporary Innovation in the Arts (Westport, Co: Greenwood Press, 1985),
p. 235.
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Teresa De Lauretis, Technologies of Gender. Essays on Theory, Film and (20)
Fiction (Bloomington, Ind: Indiana University Press, 1987), p. 3.

Dominick LaCapra: History and Criticism (Ithaca, NY: Cornell (21)
University Press, 1985), and History, Politics, and the Novel (Ithaca, NY: Cornell
University Press, 1987); Hayden V. White: Metahistory: The Historical
Imagination in Nineteenth-Century Europe (Baltimore: Johns Hopkins University
Press, 1973); Tropics of Discourse: Essays in Cultural Criticism (Baltimore: Johns
Hopkins University Press, 1978), and The Content of the Form: Narrative
Discourse and Historical Representation (Baltimore: Johns Hopkins University
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Transgression
Harmony
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Modernism
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